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UMETADA MYOJU 3¥ A INF

Myéju’s real name was Umetada Hikojiré (HiLIELZ UK ER). On the basis of an extant #an#s which
is dated Genna four (JUF, 1618) and signed with the supplement “made at the age of 61,” of a
katana made by his student Hizen Tadahiro (J&JA) that is dated Kan’ei six (B7K, 1629) and
signed with the supplement “master Myoju, who carved the horimono, 72 years old,” a katana dated
Kan’ei seven (1630) bearing the supplement “made at the age of 73,” and a ken dated Kan’ei eight
(1631) with the supplement “made at the age of 74,” we can calculate his year of birth (according
to the then Japanese way of counting years) as Eiroku one (7Kf%, 1558). He was born as son of
Umetada Shigetaka (EE[#), also named Myokin (B1#R), counted himself as 25t generation of the
famous Ky6to smith Sanjo Munechika (= 4577 3T), and signed in early years with Shigeyoshi
() and Muneyoshi (5% £), although no work is extant that bears the former name. The earliest
known works of Myo6ju, a yari and a fants, were made under the name Muneyoshi in the eighth
month of Keicho two (B¥fZ, 1597). The Umetada family worked on a hereditary basis as sword-
smiths and engravers (borimono-shi) directly for the Ashikaga bakufu but were apart from that also in
charge of making habaki and seppa and of shortening sword blades and applying, on behalf of the
Hon’ami family, gold-inlaid appraisals (&inzdgan-mei) to sword tangs. When Myoju’s father
Shigetaka was head of the family, he witnessed Oda Nobunaga (fif {5 &%, 1534-1582) destroying
the Ashikaga shogunate in 1573 and thereby their employer, and when Toyotomi Hideyoshi (.
757, 1537-1598) was later on unable to attain the title of shggun, there was now no longer any
shogunate and all former bakufu-employed artists were facing an uncertain future. But fortunately,
Hideyoshi made sure that the most important lineages of artists and craftsmen were able to survive.
So Myoju eventually worked for Hideyoshi and took also orders from Hideyoshi’s nephew and
successof, the anpaku Hidetsugu (F51K, 1568-1595). When he was twelve years old, the workshop
and main seat of the family had been transferred from the Sanjé (—5%) to the Nishijin (V)
district of Kyoto. It is unclear when My6ju became head of the Umetada family but it is assumed
that it was the third year of Keicho (1598). This is namely the year when he changed his name
from “Muneyoshi” to “My6ju.” Incidentally, please note that MyGju’s name is today mostly quoted
with the simplified character for ju (FF). Two years before, the Saga daimyi Nabeshima Naoshige
(HR 5 1E%, 1538-1618) had sent his promising smith Tadayoshi (7, 1572-1632) to Kydto to
refine his craft for two years under guidance of Myoju and his father Myokin Shigetaka. Also
Horikawa Kunihiro (J#/I[E/X, 1531-1614) spent some time at the Umetada forge but the exact
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Picture 3: tachi, jiyo-bunkazai, mei “Yamashiro no Kuni Nishijin-janin Umetada Myoju + &ag” (I35 [E P8 B A
BB FF) — “Keicho sannen hachigatsu hi” (BHE =4\ H H, “a day in the eighth month Keicho three [1598]”) —
“Hoka e kote o watasu-bekarazu” (fllyL/~ {2, “do not give this to others”), nagasa 64.7 cm, sori 1.3 cm, shinog-
gukuri, ori-mune. This is the blade which is thought to have been made by Muneyoshi on the occasion of him taking over
the Umetada family and changing his name to MyGju. He was 41 years old at that time. It shows borimono in the form of
a kurikara dragon on the one, and the deity Fud6-My66 on the other side, both engraved as relief within a bétsu recess.
The whereabouts of the blade where unknown until it was found by Honma Junji among the sword collection of the
Soma (FAF%) Viscount family, the former daimyo of the Nakamura fief (FFFF) of Mutsu province. It is today preserved

in the Ky6to National Museum.
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ETCHU NO KAMI MASATOSHI Q&A “F < ik

Masatoshi was the fourth son of the Mino master Kanemichi (F£18) who took him and his
three older brothers Tanba no Kami Yoshimichi” ({EZ#?::JE), Iga no Kami Kinmichi (ﬁ}%f#
423H), Echigo no Kami Rai Kinmichi (8% 5Fk418) in the second year of Bunroku (3C£k,
1593) to Ky6to where they settled in the Nishinoto in (FaAI[5%) district and founded the Mishina
(=#n) school. Masatoshi received his honorary title Etchi no Kami on the twelfth day of the
ninth month Keicho two (B%, 1597) and we know date signatures from the fifth year of Keicho
(1600) to the sixth year of Kan’ei (7K, 1629). Masatoshi was one of the best Mishina smiths and
able to work in all the five gokaden. He rarely made long swords and focused instea on hira-zukuri
ko-wakizashi and tants. Some of his works aim at the Shizu (F5#) style. We don’t know when

Masatoshi was born or when he died but there were three more generations Masatoshi who were
active until around Genbun (JG3C, 1736-1741).

Picture 33: katana, jiyo-bijutsubin, mei “Etcha no Kami Masatoshi” (8% HSFTEAR), nagasa 69.4 cm, sori 3.0 cm, shingg-
guknriy jori-mune, this blade bears fiutasuji-hi on both sides that end in kakudome above the habaki area. This blade shows a

shallow &o-notare that is mixed in intervals with Zogari elements and thus it seems as if Masatoshi aimed at Seki Kanemoto

(A IT) with this work.
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Picture 34: wakizashi, mei “Brchi no Kami Masatoshi” (8H <FIEMR), nagasa 33.3 cm, hira-gukuri, iori-mune, it seems as if
Masatoshi aimed, although rather freely, at another Mino work with this blade, namely at the blade nicknamed Minemuri
(ZHE) (see picture above) from the early years of Shizu Saburd Kaneuji (FEI%), i.e. from when he still signed his name

with the characters (£11%)
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Picture 55: tanto, mei “Echizen no Kuni Yasutsugu Honda Hida
no Kami shoji-nai” (ﬂfﬁﬁ@%ﬂf < RERBHSFATEFN, “from
the possessions of Honda Hida no Kami”) — “Nanbangane —
Sanj6-Kokaji haku” (78 AT AMR=5 T 0B, “[forged
with] nanban-gane, tribute to Sanjo Kokaji [Munechika]”), nagasa
29.7 cm, sori 0.45 cm, katakiriba-znknri, mitsu-mune. This is a copy
of the meibutsu Bbina-Kokaji (I & 4 /N % 18) by Sanjo

Munechika (=.4&7%3/T) which is shown to the right.
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Picture 56: katana, jiyo-bunkazai, mei “Nanban-tetsu o motte Busht Edo ni oite Echizen Yasutsugu” (D\%%Ef%}%ﬁtd‘lﬁ
TL BERTEERE, “made by Echizen Yasutsugu from namban-tetsn in Edo in Musashi province”) — “Keiché jakyanen
hachigatsu kichijitsu” (B R+ JUH/\ A & H, “on a lucky day of the eighth month Keichd 19 [1614]), #agasa 69.4 cm,

katakiriba-znknri, iori-mune
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